Johann Sebastian Bach 

Johann Sebastian Bach (March 21, 1685 - July 28, 1750) was a German organist, composer, and musical scholar of the Baroque period, and is almost universally regarded as one of the greatest composers of all time. His works, noted for their intellectual depth, technical command, and artistic beauty, have provided inspiration to nearly every musician in the European tradition, from Mozart to Schoenberg. Formative Years 

J. S. Bach was born in Eisenach, Germany, in 1685. His father, Ambrosius Bach, was the town piper in Eisenach, a post that entailed organizing all the secular music in town as well as participating in church music at the direction of the church organist, and his uncles were also all professional musicians ranging from church organists and court chamber musicians to composers, although Bach would later surpass them all in his art. In an era when sons were expected to assist in their fathers' work, we can assume J. S. Bach began copying music and playing various instruments at an early age. 

Bach's mother died when he was still a young boy and his father suddenly passed away when J. S. Bach was 9, at which time J. S. Bach moved in with his older brother Johann Christoph Bach, who was the organist of Ohrdruf, Germany. While in his brother's house, J. S. Bach continued copying, studying, and playing music. According to one popular legend of the young composer's curiosity, late one night, when the house was asleep, he retrieved a manuscript (which may have been a collection of works by Johann Christoph's former mentor, Johann Pachelbel) from his brother's music cabinet and began to copy it by the moonlight. This went on nightly until Johann Christoph heard the young Sebastian playing some of the distinctive tunes from his private library, at which point the elder brother demanded to know how Sebastian had come to learn them. 

It was at Ohrdruf that Bach began to learn about organ building. The Ohrdruf church's instrument, it seems, was in constant need of minor repairs, and young J. S. Bach was often sent into the belly of the old organ to tighten, adjust, or replace various parts. Realizing that in the seventeenth and eighteenth centuries the church organ, with its moving bellows, manifold stops, and complicated mechanical linkages from the keys and pedals to the many actual pipes, was the most complex machine in any European town, we can imagine that Sebastian may have been awed by it much as modern boys are fascinated by cars, trucks, and planes. This hands-on experience with the innards of the instrument would provide a unique counterpoint to his unequalled skill at playing the instrument; J. S. Bach was equally at home talking with organ builders and performers. 

While in school and as a young man, Bach's curiosity compelled him to seek out great organists of Germany such as Georg Bцhm, Dietrich Buxtehude and Johann Adam Reinken, often taking journeys of considerable length to hear them play. He was also influenced by the work of Nicholas Bruhns. Shortly after graduation (Bach completed Latin school when he was 18, an impressive accomplishment in his day, especially considering that he was the first in his family to finish school), Bach took a post as organist at Arnstadt, Germany, in 1703. He apparently felt cramped in the small town and began to seek his fortune elsewhere. Owing to his virtuosity, he was soon offered a more lucrative organist post in Muhlhausen. Some of Bach's earliest extant compositions date to this period (including, according to some scholars, his famous Toccata and Fugue in D Minor), but owing to the general immaturity of this "early" Bach music, much of the music Bach wrote during this time has unfortunately been lost. 

Professional Life 

Still not content as organist of Muhlhausen, in 1708, Bach took a position as court organist and concert master at the ducal court in Weimar, Germany. Here he had opportunity to not only play the organ but also compose for it and play a more varied repertoire of concert music with the dukes' ensemble. A devotee of contrapuntal music, Bach's steady output of fugues begins in Weimar. The best known example of his fugal writing is probably The Well-Tempered Clavier, which comprises 48 preludes and fugues, two for each major and minor key, a monumental work not only for its masterful use of counterpoint but also for exploring, for the first time, the full glory of keys--and the means of expression made possible by their slight differences from each other--available to keyboard musicians when their instruments are tuned according to Andreas Werckmeister's system of well temperament or similar system. Also during his tenure at Weimar, Bach began work on the Orgelbuchlein for Wilhelm Friedemann. This "little book" of organ music contains traditional Lutheran church hymns harmonized by Bach and compiled in a way to be instructive to organ students. This incomplete work introduces two major themes into Bach's corpus: Firstly, his dedication to teaching, and secondly, his love of the traditional chorale as a form and source of inspiration. Bach's dedication to teaching is especially remarkable. There was hardly any period in his life when he did not have a full-time apprentice studying with him, and there were always numerous private students studying in Bach's house, including such 18th century notables as Johann Friedrich Agricola. Still today, students of nearly every instrument encounter Bach's works early and revisit him throughout their careers. 

The St. Thomas church in Leipzig Sensing increasing political tensions in the ducal court of Weimar, Bach began once again to search out a more stable job conducive to his musical interests. Prince Leopold of Anhalt-Cцthen provided Bach with a place in his court ensemble as chambermusician. Prince Leopold, himself a musician, appreciated Bach's talents, compensated him well, and gave him considerable latitude in composing and performing. However, the prince was Calvinist and did not use elaborate music in his worship, so that most of Bach's work from this period is secular in nature. Many of the Brandenburg concerti, as well as many other instrumental works, including the suites for solo cello, the sonatas and partitas for solo violin, and the orchestral suites, date to this period. 

In 1723, J. S. Bach was appointed Cantor and Musical Director of St. Thomas church in Leipzig, Germany. This post required him to not only instruct the students of the St. Thomas school in singing but also to provide weekly music at the two main churches in Leipzig. Rising above and beyond the call of duty, Bach endeavored to compose a new church piece, or cantata, every week. This challenging schedule, which basically amounted to writing an hour's worth of music every week, in addition to his more menial duties at the school, produced some genuinely sublime music, most of which has been preserved. Most of the cantatas from this period expound upon the Sunday readings from the Bible for the week in which they were originally performed; some were written using traditional church hymns, such as Wachet auf! Ruft uns die Stimme and Nun komm, der Heiden Heiland, as inspiration for the music. 

On holy days such as Christmas, Good Friday, and Easter, Bach produced cantatas of particular brilliance, most notably the Magnificat for Christmas and St. Matthew Passion for Good Friday. The composer himself considered the monumental St. Matthew Passion among his greatest masterpieces; in his correspondence, he referred to it as his "great Passion" and carefully prepared a calligraphic manuscript of the work, which required every available musician in town for its performance. Bach's representation of the essence and message of Christianity in his religious music is considered by many to be so powerful and beautiful that in Germany he is sometimes referred to as the Fifth Evangelist. 

Family Life 

Bach and his first wife, Maria Barbara, had seven children together, although several of them died while still very young. Little is known about Maria Barbara. She died suddenly while Bach was travelling with Prince Leopold in July, 1720. While still at Cцthen, Bach met and later married Anna Magdalena, a young soprano. Despite the age difference (she was 17 years his junior), the couple seem to have enjoyed a very happy marriage, with Anna Magdalena supporting Sebastian's composing (many final scores are in her hand) and with Sebastian encouraging her singing career. Together they had 13 children, although few survived to adulthood. 

All of the Bach children seem to have been musically inclined, which must have given the aging composer much pride. His sons Wilhelm Friedemann Bach, Johann Gottfried Bernhard Bach, Johann Christoph Friedrich Bach, Johann Christian Bach, and Carl Philipp Emanuel Bach all became accomplished musicians, with C. P. E. Bach especially winning the respect of Wolfgang Amadeus Mozart. Although the barriers to women having professional careers were great, all of Bach's daughters most likely sang and possibly played in their father's ensembles. The only one of the Bach daughters to marry, Elisabeth Juliana Friederica, choose as husband Bach's student Johann Christoph Altnickol. Most of the music we have from Bach was passed on through his children, who preserved much of what C. P. E. Bach called the "Old Bach Archive" after his father's death. 

At Leipzig, Bach seems to have fit in amongst the professoriate of the university there, with many professors standing as god-parents for his children, and some of the university's men of letters and theology providing many of the librettos for his cantatas. In this last capacity Bach enjoyed a particularly fruitful relationship with the poet Picander. Sebastian and Anna Magdalena also welcomed friends, family, and fellow musicians from all over Germany into their home; court musicians at Dresden and Berlin as well as musicians including George Philipp Telemann (one of Carl Philipp Emanuel's godfathers) made frequent visits to Bach's house and may have kept up frequent correspondence with him. Interestingly, George Friedrich Handel, who was born in the same year as Bach, made several trips to Germany, but Bach was unable to meet him, a fact he regretted. 

Later Life and Legacy Having spent much of the 1720s composing weekly cantatas, Bach assembled a sizable repertoire of church music that, with minor revisions and a few additions, allowed him to continue performing impressive Sunday music programs while pursuing other interests in secular music, both vocal and instrumental. Many of these later works were collaborations with Leipzig's Collegium Musicum, but some were increasingly introspective and abstract compositional masterpieces that represent the pinnacle of Bach's art. These erudite works start with the four volumes of his Clavier-Ьbung ("Keyboard Practice") a set of keyboard works to inspire and challenge organists and lovers of music that includes the 6 Partitas for keyboard (Vol. I), the Italian Concerto, the French Overture (Vol. II), and the Goldberg variations (Vol. IV). At the same time, Bach wrote a complete Mass in B Minor, which incorporated newly composed movements with portions from earlier works. Although the mass was never performed during the composer's lifetime, it is considered to be among the greatest of his choral works. 

After meeting King Frederick II of Prussia in Berlin in 1747, who played a theme for Bach and challenged the famous musician to improvise a six-part fugue based on his theme, Bach presented the king with a Musical Offering including several fugues and canons based on the "royal theme." Later, using a theme of his own design, Bach produced The Art of Fugue. These 14 fugues (called Contrapuncti by Bach), are all based on the same theme, demonstrating the versatility of a simple melody. During his life time he composed over 1,000 pieces.

Ludwig van Beethoven 

Ludwig van Beethoven, baptized December 17, 1770, died March 26, 1827, was a German composer and virtuoso pianist. He was an important figure in the transitional period between the Classical and Romantic eras in Western classical music, and remains one of the most famous and influential musicians of all time.

Born in Bonn, Germany, he moved to Vienna, Austria, in his early twenties and settled there, studying with Joseph Haydn and quickly gaining a reputation as a virtuoso pianist. Beethoven's hearing gradually deteriorated beginning in his twenties, yet he continued to compose masterpieces, and to conduct and perform, even after he was completely deaf.

Beethoven's parents were Johann van Beethoven (1740 in Bonn –1792) and Maria Magdalena Keverich (1744 in Ehrenbreitstein–1787). Magdalena's father Johann Heinrich Keverich had been Chef at the court of the Archbishopric of Trier at Festung Ehrenbreitstein fortress opposite to Koblenz. Beethoven was, like their first child Ludwig Maria, named after his father's father Lodewijk van Beethoven (1712–1773), a musician of Roman Catholic Flemish ancestry who was at one time Kapellmeister at the court of Clemens August of Bavaria, the Prince-Archbishop-Elector of Cologne, and who married Beethoven's grandmother Maria Josepha Ball (1714–1775) in 1733.

Beethoven was born in Bonn, Germany in 1770. Of the seven children born to Johann Beethoven, himself the only survivor of three, only second-born Ludwig and two younger brothers survived infancy. Beethoven was baptized on December 17, 1770. Although his birth date is not known for certain, his family celebrated his birthday on December 16.

Beethoven's first music teacher was his father, who was a tenor in the service of the Electoral court at Bonn. He was reportedly a harsh instructor. Johann later engaged a friend, Tobias Pfeiffer, to preside over his son's musical training, and it is said Johann and his friend would at times come home late from a night of drinking to pull young Ludwig out of bed to practice until morning. Beethoven's talent was recognized at a very early age, and by 1778 he was studying the organ and viola in addition to the piano. His most important teacher in Bonn was Christian Gottlob Neefe, who was the Court's Organist. Neefe helped Beethoven publish his first composition: a set of keyboard variations.

In 1787, the young Beethoven traveled to Vienna for the first time, in hopes of studying with Wolfgang Amadeus Mozart. It is not clear whether he succeeded in meeting Mozart, or if he did whether Mozart was willing to accept him as a pupil; see Mozart and Beethoven. In any event, the declining health of Beethoven's mother, dying of tuberculosis, forced him to return home after only about two weeks in Vienna. Beethoven's mother died on July 17, 1787, when Beethoven was 16.

Due to his father's worsening alcohol addiction, Beethoven became responsible for raising his two younger brothers.

In 1792, Beethoven moved to Vienna, where he studied for a time with Joseph Haydn: his hopes of studying with Mozart had been shattered by Mozart's death the previous year. Beethoven received additional instruction from Johann Georg Albrechtsberger (Vienna's pre-eminent counterpoint instructor) and Antonio Salieri. By 1793, Beethoven established a reputation in Vienna as a piano virtuoso. His first works with opus numbers, a set of three piano trios, appeared in 1795. He settled into the career pattern he would follow for the remainder of his life: rather than working for the church or a noble court (as most composers before him had done), he supported himself through a combination of annual stipends or single gifts from members of the aristocracy; income from subscription concerts, concerts, and lessons; and proceeds from sales of his works.

Beethoven’s patrons loved his music but were not quick to support him. He eventually came to rely more on patrons such as Count Franz Joseph Kinsky, (d. 1811), Prince Joseph Franz Maximilian Lobkowitz (1772-1816) and Karl Alois Johann-Nepomuk Vinzenz, Furst Lichnowsky, and as these patrons passed away or reneged on their pledges, Beethoven fell into debt. In 1807, Prince Lobkowitz advised Beethoven to apply for the position of composer of the Imperial Theatres, but the nobility who had newly been placed in charge of the post did not respond. Beethoven considered leaving Vienna: in the fall of 1808, he was offered a position as chapel maestro at the court of Jerome Bonaparte, the king of Westphalia, which he accepted. To persuade him to stay in Vienna, the Archduke Rudolf, Count Kinsky and Prince Lobkowitz, after receiving representations from the composer’s friends, pledged to pay Beethoven a pension of 4000 florins a year. Only Archduke Rudolf paid his share of the pension on the agreed date. Kinsky, immediately called to duty as an officer, did not contribute and soon died after falling from his horse. Lobkowitz stopped paying in September 1811. No successors came forward to continue the patronage, and Beethoven relied mostly on selling composition rights and a smaller pension after 1815.

Around 1796, Beethoven began to lose his hearing. He suffered a severe form of tinnitus, a "ringing" in his ears that made it hard for him to perceive and appreciate music; he also avoided conversation. He lived for a time in the small Austrian town of Heiligenstadt, just outside Vienna. Here he wrote his Heiligenstadt Testament, which records his resolution to continue living for and through his art. Over time, his hearing loss became profound: there is a well-attested story that, at the end of the premiere of his Ninth Symphony, he had to be turned around to see the tumultuous applause of the audience; hearing nothing, he began to weep. Beethoven's hearing loss did not prevent his composing music, but it made concerts—lucrative sources of income—increasingly difficult.

Beethoven used a special rod attached to the soundboard on a piano that he could bite—the vibrations would then transfer from the piano to his jaw to increase his perception of the sound. A large collection of his hearing aids such as special ear horns can be viewed at the Beethoven House Museum in Bonn, Germany. By 1814 Beethoven was totally deaf, and when visitors saw him play a loud arpeggio or thundering bass notes at his piano remarking, "Ist es nicht schon?" (Isn't that beautiful?), they felt deep sympathy, and saw his courage and sense of humor.

As a result of Beethoven's hearing loss, a unique historical record has been preserved: his conversation books. His friends wrote in the book so that he could know what they were saying, and he then responded either verbally or in the book. The books contain discussions about music and other issues, and give insights into his thinking; they are a source for investigation into how he felt his music should be performed, and also his perception of his relationship to art. Some of the conversation books were altered or destroyed after Beethoven's death by Anton Schindler.

After Beethoven lost custody of his nephew, he went into a decline that led to his death on March 26, 1827 during a thunderstorm. 

Romain Rolland's description Beethoven’s final day:

"That day was tragic. There were heavy clouds in the sky… around 4 or 5 in the afternoon the murky clouds cast darkness in the entire room. Suddenly a terrible storm started, with blizzard and snow… thunder made the room shudder, illuminating it with the cursed reflection of lightning on snow. Beethoven opened his eyes and with a threatening gesture raised his right arm towards the sky with his fist clenched. The expression of his face was horrifying. His hand fell to the ground. His eyes closed. Beethoven was no more." 
A Viennese pathologist and forensic expert Christian Reiter (head of the Department of Forensic Medicine at Vienna Medical University) claimed that Beethoven's physician, Andreas Wawruch, inadvertently hastened Beethoven's death. According to Reiter, Wawruch worsened Beethoven's already lead poisoned condition with lead poultices applied after repeated surgical draining of his bloated abdomen. Various theories attempt to explain how Beethoven's lead poisoning first developed, and he was very sick years before his death in 1827 at the age of 56. Reiter's hypothesis however is at odds with Wawruch's written instruction "that the wound was kept dry all the time". Furthermore human hair is a a very bad biomarker for lead contamination and Reiter's hypothesis must be considered dubious, because of the lack of proper scholarly documentation in his article.

Wolfgang Amadeus Mozart
Musical genius Wolfgang Amadeus Mozart was born to Leopold Mozart and his wife Anna Maria Pertl in Salzburg, Austria on January 27, 1756. Leopold Mozart was a successful composer and violinist and served as assistant concertmaster at the Salzburg court. Mozart and his older sister Maria Anna "Nannerl" were the couple's only surviving children, and their musical education began at a very young age. The archbishop of the Salzburg court, Sigismund von Schrattenbach was very supportive of the Mozart children's remarkable activities. 

By the time Mozart was five years old, he began composing minuets. The next year, he and his sister were taken to Munich and Vienna to play a series of concert tours. Both children played the harpsichord, but Mozart had also mastered the violin. In 1763, when Mozart was seven years old, his father took leave of his position at the Salzburg court to take the family on an extended concert tour of western Europe. Mozart and his sister performed in the major musical centers, including Stuttgart, Mannheim, Mainz, Frankfurt, Brussels, Paris, London, and Amsterdam. They did not return to Salzburg until 1766. During this time, Mozart continued to compose, completing his first symphony at age nine and publishing his first sonatas the same year. 

After spending less than a year in Salzburg, the family again departed for Vienna, where Mozart completed his first opera La finta semplice in 1768. Much to Leopold's frustration, the opera was not performed until the following year in Salzburg. Shortly thereafter, Mozart was appointed honorary Konzertmeister at the Salzburg court. 

In 1769, father and son traveled to Italy and toured for more than a year in Rome, Milan, Florence, Naples, and Bologna. While in Italy, Mozart completed another opera, Mitridate, re di Ponto, received a papal audience, passed admission tests to the Accademia Filarmonica, and performed many concerts. Mozart then returned to Salzburg, but traveled to Italy for two shorter journeys in October 1771 and October 1772 through March 1773. During this time he completed two more operas, Ascanio in Alba (1771) and Lucio Silla (1772), eight symphonies, four divertimentos, and several other works. 

Archbishop von Schrattenbach, who was a great supporter of Mozart, died in 1771 and was succeeded by Hieronymus von Colloredo. Although Archbishop Colloredo was a less generous employer, Mozart continued in his Salzburg post and worked diligently from 1775 to 1777. However, in an effort to secure a better position, Mozart obtained leave from Salzburg, and set out with his mother in 1777. They traveled through Munich, Augsburg, and Mannheim, but Mozart was not offered a post. The next year they continued on to Paris, where Mozart composed the Paris Symphony. In Paris, Mozart's mother fell ill and soon after the symphony's premiere, she died. 

Several months later, Mozart returned to Salzburg and was given the post of court organist as well as Konzertmeister. He produced numerous works during this period, including the famous Coronation Mass. In 1780, he was commissioned to compose an Italian opera for Munich. Idomeneo, re di Creta was completed the next year and was very successful. Soon after, Mozart was summoned to Vienna by Archbishop Colloredo, but unhappy with his treatment there, Mozart requested a discharge. 

Mozart remained in Vienna and in 1782, against his father's wishes, he married Constanze Weber. They had six children of which two survived. That same year, he completed the opera Die Entfuhrung aus dem Serail, which was an immediate success. From 1782 until 1787, when Mozart was appointed emperor Joseph II's chamber composer, Mozart was very productive. His works from this period include The Marriage of Figaro (1786), Don Giovanni (1787), and numerous piano concertos. Unfortunately, Mozart's income did not keep up with his success. He and his wife lived extravagantly and were continually in debt. 

In 1787, Mozart was appointed to the post of Kammercmusicus, although the salary did little to lessen the couple's financial hardships. The post required Mozart to compose dance music for court balls. In addition, he completed several symphonies and another opera, among other works. In 1791, Mozart was commissioned to compose a score to Schikaneder's The Magic Flute. He also began working on a commissioned requiem. The Magic Flute was performed in September with due success. 

In November, Mozart fell ill, and on December 5, 1791, he died. His death was thought to be a result of "rheumatic inflammatory fever" or kidney failure. It was rumored Mozart was poisoned by a fellow composer named Salieri, but no evidence was ever produced to prove it. Mozart was buried in an unmarked grave, as was customary for those of his social standing, in Vienna.

Pyotr Ilyich Tchaikovsky
Pyotr Ilyich Tchaikovsky (May 7 [O.S. April 25] 1840 – November 6 [O.S. October 25] 1893) was a Russian composer of the Romantic era. While not part of the nationalistic music group known as "The Five", Tchaikovsky wrote music which was distinctly Russian: plangent, introspective, often modal-sounding.

Pyotr Tchaikovsky was born on April 25, 1840 (Julian calendar) or May 7 (Gregorian calendar) in Votkinsk, a small town in present-day Udmurtia (at the time the Vyatka Guberniya of Imperial Russia). He was the son of a mining engineer in the government mines and the second of his three wives, Alexandra, a Russian woman of French ancestry. He was the older brother (by some ten years) of the dramatist, librettist, and translator Modest Ilyich Tchaikovsky.

Musically precocious, Pyotr began piano lessons at age five with a local woman, Mariya Palchikova, and within three years could read music as well as his teacher. In 1850, his father was appointed director of the St Petersburg Technological Institute. There, the young Tchaikovsky obtained an education at the School of Jurisprudence. Though music was not considered a high priority on the curriculum, Tchaikovsky was taken with classmates on regular visits to the theater and the opera. He was very taken with the works of Rossini, Bellini, Verdi and Mozart. The only music instruction he received at school was some piano tuition from Franz Becker, a piano manufacturer who made occasional visits as a token music teacher.

Tchaikovsky's mother died of cholera in 1854. The 14-year-old Tchaikovsky took the news hard; for two years, he could not write about his loss. He reacted by turning to music. Within a month of her death, he was making his first serious efforts at composition, a waltz in her memory.

Tchaikovsky's father indulged his interest in music, funding studies with Rudolph Kundinger, a well-known piano teacher from Nuremberg, beginning in 1855. But when Tchaikovsky's father consulted Kundinger about prospects for a musical career for his son, Kundinger wrote that nothing suggested a potential composer or even a fine performer. Tchaikovsky was told to finish his course work, then try for a post in the Ministry of Justice.

Tchaikovsky graduated on May 25, 1859 with the rank of titular counselor, the lowest rung of the civil service ladder. On June 15, he was appointed to the Ministry of Justice. Six months later the Ministry made him a junior assistant to his department and a senior assistant two months after that, where he remained.

In 1861, Tchaikovsky learned of music classes being held by the Russian Musical Society (RMS) by accident. According to Tchaikovsky's friend Nikolay Kashkin, Tchaikovsky enjoyed a friendly rivalry with a music-loving cousin, an officer in the Horse Grenadiers. This cousin boasted one day that he could make the transition from one key to any other in no more than three chords. Tchaikovsky took up this challenge and lost, then learned his cousin had learned it from Nikolai Zaremba's RMS class in music theory.

Tchaikovsky promptly began studies with Zaremba. The following year, when Zaremba joined the faculty of the new St Petersburg Conservatory, Tchaikovsky followed his teacher and enrolled, but still did not give up his post at the ministry, until his father consented to support him. From 1862 to 1865, Tchaikovsky studied harmony, counterpoint and fugue with Zaremba, and instrumentation and composition under the director and founder of the Conservatory, Anton Rubinstein, who was impressed by Tchaikovsky's talent.

After graduating, Tchaikovsky was approached by Anton Rubinstein's younger brother Nikolai to become professor of harmony, composition, and the history of music. Tchaikovsky gladly accepted the position, as his father had retired and lost his property.

As Tchaikovsky studied with Zaremba, the critic Vladimir Stasov and the composer Mily Balakirev formed a nationalistic school of music, recruiting what would be known as The Mighty Handful (better known in English as "The Five") in St. Petersburg. As he became Anton Rubinstein's best known student, Tchaikovsky was associated by The Five with the conservative opposition. However, when Rubinstein exited the St. Petersburg musical scene in 1867, Tchaikovsky entered into a working relationship with Balakirev, resulting in the fantasy-overture Romeo and Juliet.

Tchaikovsky remained ambivalent about The Five's music and goals, and his relationship with its members was cordial but never close. Tchaikovsky enjoyed close relations with Alexander Glazunov, Anatol Lyadov and, at least on the surface, the elder Nicolai Rimsky-Korsakov.

Tchaikovsky's homosexuality, as well as its importance to his life and music, has been known to the West for at least 75 years. Suppressed in Russia by the Soviets, it has only recently become widely known in post-Soviet Russia. Evidence that Tchaikovsky was homosexual is drawn from his letters and diaries, as well as the letters of his brother, Modest, who was also a homosexual. Some historians still consider evidence to this effect scant or non-existent. Dr. Petr Beckmann claims Tchaikovsky's homosexuality has been asserted "not without bias ... too often ... done by tone setters who had a stake in the outcome." Most, however, including Rictor Norton and Alexander Poznansky, conclude some of Tchaikovsky's closest relationships were homosexual, citing Tchaikovsky's servant Aleksei Sofronov and his nephew, Vladimir "Bob" Davydov, as romantic interests. E.M. Forster, in fact, mentions Tchaikovsky and Davydov in his homosexual love story Maurice, written in 1913-14 but not published until 1971. Forster writes in Chapter 32 that "...Tchaikovsky had fallen in love with his own nephew, and dedicated his masterpiece [Symphonie pathetique] to him."

More controversial is how comfortable Tchaikovsky might have been with his sexual nature. Poznansky surmises that the composer "eventually came to see his sexual peculiarities as an insurmountable and even natural part of his personality ... without experiencing any serious psychological damage." Richard Taruskin writes in the New Grove Dictionary of Opera, "Professional success brought with it entree to aristocratic circles where Tchaikovsky's homosexuality was more readily tolerated; this, plus a loving and protective family (including a worshipping younger brother, Modest, who, sharing his sexual orientation, became his literary collaborator and personal confidant, later his biographer), seems to have helped the composer towards self-acceptance in his later years."

On the other hand, the British musicologist and scholar Henry Zajaczkowski's research "along psychoanalytical lines" points instead to "a severe unconscious inhibition by the composer of his sexual feelings":

One consequence of it may be sexual overindulgence as a kind of false solution: the individual thereby persuades himself that he does accept his sexual impulses. Complementing this and, also, as a psychological defense mechanism, would be precisely the idolization by Tchaikovsky of many of the young men of his circle [the self-styled "Fourth Suite"], to which Poznansky himself draws attention. If the composer's response to possible sexual objects was either to use and discard them or to idolize them, it shows that he was unable to form an integrated, secure relationship with another man. That, surely, was [Tchaikovsky's] tragedy.

Russian musiciologist Alexandra Orlova also asserts that Tchaiokovsky's letters and diary entries over the years confirm that Tchaikovsky never reconciled himself to his sexuality. All he could do was resign himself "to the impossibility of reforming himself." Boris Nitkin, one of the few Tchaikovsky biographers who is also an "approved" figure at the Tchaikovsky Museum at Klin, agrees with Orlova's view. So does writer Yuri Nagibin, who wrote a novella based on the composer's relationship with Nadezhda von Meck and the screenplay for the 1969 Mosfilm motion picture based on Tchaikovsky's life.

Regardless of how, when or whether Tchaikovsky accepted his personal fate, music became an imperative and increasingly intense psychic outlet for him. As biographer Edward Garden suggests, "All the frustrations of his endemic homosexuality and bottled-up emotions, further engendered rather than released by the fiasco of his marriage, are let loose in [the Fourth Symphony]—the first and perhaps least important in a line of masterpieces or near-masterpieces in this vein which included the Manfred Symphony and the last two [numbered] symphonies, the symphonic ballad The Voyevoda and [the opera] The Queen of Spades."

Tchaikovsky's marriage began as a classic case of life imitating art. One of his conservatory students, Antonina Miliukova, began writing him passionate letters as he worked on the "Letter Scene"[8] in his opera Eugene Onegin — a time, ironically, that he had made up his mind to "marry whoever will have me." He hastily married Antonina on July 18, 1877. Within days, while still on their honeymoon, he deeply regretted his decision. Two weeks after the wedding the composer supposedly attempted suicide by putting himself into the freezing Moscow River. Once recovered from the effects of that, he fled to St Petersburg, his mind verging on a nervous breakdown.

Tchaikovsky's marital debacle forced him to face the truth concerning his sexuality. He wrote to his brother Anatoly that there was "nothing more futile than wanting to be anything other than what I am by nature."

Moreover, the mental and emotional strain the composer suffered from his abortive marriage may have enhanced rather than endangered his creativity. Despite some interruptions, the six months between Tchaikovsky's engagement to Antonina and his "rest cure" in Clarens, Switzerland, following his marriage saw him complete two of his finest works, the Fourth Symphony and the opera Eugene Onegin.

Because of the intense emotional directness now manifest in Tchaikovsky's music, starting with the Fourth Symphony, in Russia the composer's name started being placed alongside that of the novelist Fyodor Dostoyevsky. A typical passage about the two reads, "With a hidden passion they both stop at moments of horror, total spiritual collapse, and finding acute sweetness in the cold trepidation of the heart before the abyss, they both force the reader to experience those feelings, too."

Beginning with the Fourth, Tchaikovsky's younger contemporaries equated his symphonies with Dostoyevsky's psychological novels. This was because they heard, for the first time in Russian music, an ambivalent, suffering personality at the heart of these works. They felt that like Dostoyevsky's characters, Tchaikovsky's hero persisted in exploring the meaning of life while trapped in a fatal love-death-faith triangle in the Dostoyevskian fashion.

One who was especially taken with Tchaikovsky's music was Nadezhda von Meck, the wealthy widow of a Russian railway tycoon. Von Meck had commissioned some minor works from Tchaikovsky and begun an ongoing correspondence just before his marital episode. Tchaikovsky in turn had asked her for loans to cover his marital and living expenses. Now von Meck suggested paying Tchaikovsky an annual subsidy of 6,000 rubles, in monthly installments, to avoid any embarrassment of asking for future loans. This would also allow Tchaikovsky to resign from the Moscow Conservatory in October 1878 and concentrate primarily on composition.

Von Meck and Tchaikovsky's correspondence would grow to over 1,200 letters between 1877 and 1890. The details of these letters are extraordinary for two people who would never even meet, let alone become lovers. Tchaikovsky was also prepared to be more openly and abundantly confiding to his patroness about some of his attitudes to life and about his creative processes than to any other person.

However, after 13 years she ended the relationship unexpectedly, claiming bankruptcy. During this period, Tchaikovsky had already achieved success throughout Europe and the United States by 1891. Von Meck's claim of financial ruin is disregarded by some who believe that she ended her patronage of Tchaikovsky because she supposedly discovered the composer's homosexuality. The two later became related by marriage — one of her sons, Nikolay, married Tchaikovsky's niece Anna Davydova.

After a year away from his post following his marriage and its aftermath, Tchaikovsky returned to Moscow Conservatory in the fall of 1879. Shortly into that term, however, he resigned. Tchaikovsky eventually settled at his sister's estate in Kamenka, just outside Kiev. Even with this base, he travelled incessantly. With the assurance of a regular income from von Meck, he took advantage of open-ended wandering around Europe and rural Russia. He did not stay long in any one place, lived mainly solitary and avoided social contact whenever possible. During these rootless years, Tchaikovsky's reputation as a composer grew rapidly outside Russia.

In 1880, during the commemoration of the Pushkin Monument in Moscow, Dostoyevsky gave a famous speech on Pushkin, in which he called for the Russian "to become brother to all men, uniman, if you will." While Dostoyevsky had been a fervent nationalist, like Tchaikovsky he also had a trait that Osip Mandelstam would call "a longing for world culture." The conclusion he gave in his speech on the "European" essence of Pushkin's work was that the poet had given a prophetic call to Russia for "universal unity" with the West Reaction to this speech was unprecedented, with acclaim for Dostoyevsky's message spreading quickly throughout Russia.

The benefit of the uniman speech for Tchaikovsky was overwhelming. Before it, Alexandre Benois writes in his memoirs, "it was considered obligatory [in progressive musical circles] to treat Tchaikovsky as a renegade, a master overly dependent on the West." After Dostoyevsky's speech, this disdain for Tchaikovsky's music dissipated. The composer also drew a cult following among the young intelligentsia of St. Petersburg, including Benois, Leon Bakst and Sergei Diaghilev.

In 1885 Tsar Alexander III conferred upon Tchaikovsky the Order of St. Vladimir (fourth class). This gave the composer the right of hereditary nobility. That year, Tchaikovsky resettled in Russia — at first in Maidanovo, near Klin; then Frolovskoye, also near Klin, in 1888; and finally in Klin itself in 1891. After Tchaikovsky's death, Modest and "Bob" Davydov converted this house into a museum in the composer's honor.

Tchaikovsky took to orchestral conducting after filling in at a performance in Moscow of his opera The Enchantress (Russian: Чародейка) (1885-7). Overcoming a life-long stage fright, his confidence gradually increased to the extent that he regularly took to conducting his pieces.

Tchaikovsky visited America in 1891 in a triumphant tour to conduct performances of his works. On May 5, he conducted the New York Music Society's orchestra in a performance of Marche Slave on the opening night of New York's Carnegie Hall. That evening was followed by subsequent performances of his Third Suite on May 7, and the a cappella choruses Pater Noster and Legend on May 8. The U.S. tour also included performances of his First Piano Concerto and Serenade for Strings.

In 1893, Cambridge University awarded Tchaikovsky an honorary Doctor of Music degree. Other composers similarly honored on the same occasion included Camille Saint-Saens, Max Bruch, Arrigo Boito and Edvard Grieg (who was unable to attend personally, due to illness).

Tchaikovsky died nine days after the premiere of his Sixth Symphony, the Pathetique, on November 6, 1893.

Most biographers of Tchaikovsky's life have considered his death to have been caused by cholera, most probably contracted through drinking contaminated water several days earlier. In recent decades, however, theories have been advanced that his death was a suicide. According to one variation of the theory, a sentence of suicide was imposed in a "court of honor" by Tchaikovsky's fellow alumni of the St. Petersburg School of Jurisprudence, as a censure of the composer's homosexuality.

Wilhelm Richard Wagner
Wilhelm Richard Wagner (22 May 1813 – 13 February 1883) was a German composer, conductor, music theorist, and essayist, primarily known for his operas (or "music dramas" as they were later called). Unlike most other great opera composers, Wagner always wrote the scenario and libretto for his works himself.

Wagner's compositions, particularly those of his later period, are notable for their contrapuntal texture, rich chromaticism, harmonies and orchestration, and elaborate use of leitmotifs: musical themes associated with specific characters, locales, or plot elements. Wagner pioneered advances in musical language, such as extreme chromaticism and quickly shifting tonal centres, which greatly influenced the development of European classical music.

He transformed musical thought through his idea of Gesamtkunstwerk ("total artwork"), the synthesis of all the poetic, visual, musical and dramatic arts, epitomized by his monumental four-opera cycle Der Ring des Nibelungen (1876). Wagner even went so far as to build his own opera house to try to stage these works as he had imagined them.

Richard Wagner was born in Leipzig on 22 May 1813, the ninth child of Carl Friedrich Wagner, who was a clerk in the Leipzig police service. Wagner's father died of typhus six months after Richard's birth, following which Wagner's mother, Johanna Rosine Wagner, began living with the actor and playwright Ludwig Geyer, who had been a friend of Richard's father. In August 1814 Johanna Rosine married Geyer, and moved with her family to his residence in Dresden. For the first 14 years of his life, Wagner was known as Wilhelm Richard Geyer. Wagner may later have suspected that Geyer was in fact his biological father, and furthermore speculated incorrectly that Geyer was Jewish.

Geyer's love of the theatre was shared by his stepson, and Wagner took part in performances. In his autobiography Wagner recalled once playing the part of an angel. The boy Wagner was also hugely impressed by the Gothic elements of Weber's Der Freischutz. In late 1820, Wagner was enrolled at Pastor Wetzel's school at Possendorf, near Dresden, where he received some piano instruction from his Latin teacher. He could not manage a proper scale but preferred playing theater overtures by ear. Geyer died in 1821, when Richard was eight. Consequently, Wagner was sent to the Kreuz Grammar School in Dresden, paid for by Geyer's brother. The young Wagner entertained ambitions as a playwright, his first creative effort (listed as 'WWV 1') being a tragedy, Leubald begun at school in 1826, which was strongly influenced by Shakespeare and Goethe. Wagner determined to set it to music; he persuaded his family to allow him music lessons.

By 1827, the family had moved back to Leipzig. Wagner's first lessons in composition were taken in 1828-31 with Christian Gottlieb Muller. In January of 1828 he first heard Beethoven's 7th Symphony and then, in March, Beethoven's 9th Symphony performed in the Leipzig Gewandhaus. Beethoven became his inspiration, and Wagner wrote a piano transcription of the 9th Symphony, piano sonatas and orchestral overtures.

In 1829 he saw the dramatic soprano Wilhelmine Schroder-Devrient on stage, and she became his ideal of the fusion of drama and music in opera. In his autobiography, Wagner wrote, "If I look back on my life as a whole, I can find no event that produced so profound an impression upon me.". Wagner claimed to have seen Schroder-Devrient in the title role of Fidelio; however, it seems more likely that he saw her performance as Romeo in Bellini's I Capuleti e i Montecchi. He enrolled at the University of Leipzig in 1831. He also took composition lessons with the cantor of Saint Thomas church, Christian Theodor Weinlig. Weinlig was so impressed with Wagner's musical ability that he refused any payment for his lessons, and arranged for one of Wagner's piano works to be published. A year later, Wagner composed his Symphony in C major, a Beethovenesque work which gave him his first opportunity as a conductor in 1832. He then began to work on an opera, Die Hochzeit (The Wedding), which was never completed.

In 1833, Wagner's older brother Karl Albert managed to obtain Richard a position as chorusmaster in Wurzburg. In the same year, at the age of 20, Wagner composed his first complete opera, Die Feen (The Fairies). This opera, which clearly imitated the style of Carl Maria von Weber, would go unproduced until half a century later, when it was premiered in Munich shortly after the composer's death in 1883.

Meanwhile, Wagner held brief appointments as musical director at opera houses in Magdeburg and Konigsberg, during which he wrote Das Liebesverbot (The Ban on Love), based on William Shakespeare's Measure for Measure. This second opera was staged at Magdeburg in 1836, but closed before the second performance, leaving the composer (not for the last time) in serious financial difficulties.

On 24 November 1836, Wagner married actress Christine Wilhelmine "Minna" Planer. They moved to the city of Riga, then in the Russian Empire, where Wagner became music director of the local opera. A few weeks afterward, Minna ran off with an army officer who then abandoned her, penniless. Wagner took Minna back; however, this was but the first debacle of a troubled marriage that would end in misery three decades later.

By 1839, the couple had amassed such large debts that they fled Riga to escape from creditors (debt would plague Wagner for most of his life). During their flight, they and their Newfoundland dog, Robber, took a stormy sea passage to London, from which Wagner claimed to draw the inspiration for Der Fliegende Hollander (The Flying Dutchman - it was actually based on a sketch by Heinrich Heine). The Wagners spent 1840 and 1841 in Paris, where Richard made a scant living writing articles and arranging operas by other composers, largely on behalf of the Schlesinger publishing house. He also completed Rienzi and Der Fliegende Hollander during this time.

Wagner completed writing his third opera, Rienzi, in 1840. Largely through the agency of Meyerbeer, it was accepted for performance by the Dresden Court Theatre (Hofoper) in the German state of Saxony. Thus in 1842, the couple moved to Dresden, where Rienzi was staged to considerable acclaim. Wagner lived in Dresden for the next six years, eventually being appointed the Royal Saxon Court Conductor. During this period, he staged Der fliegende Hollander and Tannhauser, the first two of his three middle-period operas.

The Wagners' stay at Dresden was brought to an end by Richard's involvement in leftist politics. A nationalist movement was gaining force in the independent German States, calling for constitutional freedoms and the unification of the weak princely states into a single nation. Richard Wagner played an enthusiastic role in this movement, receiving guests at his house that included his colleague August Rockel, who was editing the radical left-wing paper Volksblatter, and the Russian anarchist Mikhail Bakunin.

Widespread discontent against the Saxon government came to a head in April 1849, when King Frederick Augustus II of Saxony dissolved Parliament and rejected a new constitution pressed upon him by the people. The May Uprising broke out, in which Wagner played a minor supporting role. The incipient revolution was quickly crushed by an allied force of Saxon and Prussian troops, and warrants were issued for the arrest of the revolutionaries. Wagner had to flee, first to Paris and then to Zurich. Rockel and Bakunin failed to escape and endured long terms of imprisonment.

Wagner spent the next twelve years in exile. He had completed Lohengrin before the Dresden uprising, and now wrote desperately to his friend Franz Liszt to have it staged in his absence. Liszt, who proved to be a friend in need, eventually conducted the premiere in Weimar in August 1850.

Nevertheless, Wagner found himself in grim personal straits, isolated from the German musical world and without any income to speak of. Before leaving Dresden, he had drafted a scenario that would eventually become his mammoth cycle Der Ring des Nibelungen. He wrote the libretto for a single opera, Siegfried's Tod (Siegfried's Death) in 1848. After arriving in Zurich he expanded the story to include an opera about the young Siegfried. He completed the cycle by writing Die Walkure and Das Rheingold and revising the later operas to agree with his new concept. His wife Minna, who had disliked the operas he had written after Rienzi, was falling into a deepening depression. Finally, he fell victim to erysipelas, which made it difficult for him to continue writing.

Wagner's primary published output during his first years in Zurich was a set of notable essays: The Art-Work of the Future (1849), in which he described a vision of opera as Gesamtkunstwerk, or "total artwork", in which the various arts such as music, song, dance, poetry, visual arts, and stagecraft were unified; Judaism in Music (1850), a tract directed against Jewish composers; and Opera and Drama (1851), which described ideas in aesthetics that he was putting to use on the Ring operas.

By 1852 Wagner had completed the libretto of the four Ring operas, and he began composing Das Rheingold in November 1853, following it immediately with Die Walkure in 1854. He then began work on the third opera, Siegfried in 1856, but finished only the first two acts before deciding to put the work aside to concentrate on a new idea: Tristan und Isolde.

Wagner had two independent sources of inspiration for Tristan und Isolde. The first came to him in 1854, when his poet friend Georg Herwegh introduced him to the works of the philosopher Arthur Schopenhauer. Wagner would later call this the most important event of his life. His personal circumstances certainly made him an easy convert to what he understood to be Schopenhauer's philosophy, a deeply pessimistic view of the human condition. He would remain an adherent of Schopenhauer for the rest of his life, even after his fortunes improved.

One of Schopenhauer's doctrines was that music held a supreme role amongst the arts, since it was the only one unconcerned with the material world. Wagner quickly embraced this claim, which must have resonated strongly despite its direct contradiction with his own arguments, in "Opera and Drama", that music in opera had to be subservient to the cause of drama. Wagner scholars have since argued that this Schopenhauerian influence caused Wagner to assign a more commanding role to music in his later operas, including the latter half of the Ring cycle, which he had yet to compose. Many aspects of Schopenhauerian doctrine undoubtedly found their way into Wagner's subsequent libretti. For example, the self-renouncing cobbler-poet Hans Sachs in Die Meistersinger, generally considered Wagner's most sympathetic character, is a quintessentially Schopenhauerian creation (despite being based on a real person).

Wagner's second source of inspiration was the poet-writer Mathilde Wesendonck, the wife of the silk merchant Otto von Wesendonck. Wagner met the Wesendoncks in Zurich in 1852. Otto, a fan of Wagner's music, placed a cottage on his estate at Wagner's disposal. By 1857, Wagner had become infatuated with Mathilde.

Though Mathilde seems to have returned some of his affections, she had no intention of jeopardising her marriage, and kept her husband informed of her contacts with Wagner[citation needed]. Nevertheless, the affair inspired Wagner to put aside his work on the Ring cycle (which would not be resumed for the next twelve years) and begin work on Tristan und Isolde, based on the Arthurian love story.

The uneasy affair collapsed in 1858, when Minna intercepted a letter from Wagner to Mathilde. After the resulting confrontation, Wagner left Zurich alone, bound for Venice. The following year, he once again moved to Paris to oversee production of a new revision of Tannhauser, staged thanks to the efforts of Princess de Metternich. The premiere of the Paris Tannhauser in 1861 was an utter fiasco, due to disturbances caused by members of the Jockey Club. Further performances were cancelled, and Wagner hurriedly left the city.

In 1861, the political ban against Wagner in Germany was lifted, and the composer settled in Biebrich, Prussia, where he began work on Die Meistersinger von Nurnberg. Despite the failure of Tannhauser in Paris, the possibility that Der Ring des Nibelungen would never be finished and Wagner's unhappy personal life, this opera is by far his sunniest work. Wagner's second wife Cosima would later write, "when future generations seek refreshment in this unique work, may they spare a thought for the tears from which the smiles arose." In 1862, Wagner finally parted with Minna, though he (or at least his creditors) continued to support her financially until her death in 1866.

Between 1861 and 1864 Wagner tried to have Tristan und Isolde produced in Vienna. Despite over 70 rehearsals the opera remained unperformed, and gained a reputation as being "unplayable", which further added to Wagner's financial woes.

Wagner's fortunes took a dramatic upturn in 1864, when King Ludwig II assumed the throne of Bavaria at the age of 18. The young king, an ardent admirer of Wagner's operas since childhood, had the composer brought to Munich. He settled Wagner's considerable debts, and made plans to have his new operas produced. After grave difficulties in rehearsal, Tristan und Isolde premiered to enormous success at the National Theatre in Munich on 10 June 1865, the first Wagner premiere in almost 15 years.

In the meantime, Wagner became embroiled in another affair, this time with Cosima von Bulow, the wife of the conductor Hans von Bulow, one of Wagner's most ardent supporters and the conductor of the Tristan premiere. Cosima was the illegitimate daughter of Franz Liszt and the famous Countess Marie d'Agoult, and 24 years younger than Wagner. Liszt disapproved of his daughter seeing Wagner, though the two men were friends. In April 1865, she gave birth to Wagner's illegitimate daughter, who was named Isolde. Their indiscreet affair scandalized Munich, and to make matters worse, Wagner fell into disfavor amongst members of the court, who were suspicious of his influence on the king. In December 1865, Ludwig was finally forced to ask the composer to leave Munich. He apparently also toyed with the idea of abdicating in order to follow his hero into exile, but Wagner quickly dissuaded him.

Ludwig installed Wagner at the villa Tribschen, beside Switzerland's Lake Lucerne. Die Meistersinger was completed at Tribschen in 1867, and premiered in Munich on 21 June the following year. In October, Cosima finally convinced Hans von Bulow to grant her a divorce, but not before having two more children with Wagner. They had another daughter, named Eva, and a son named Siegfried. Richard and Cosima were married on 25 August 1870. On Christmas Day of that year, Wagner presented the Siegfried Idyll for Cosima's birthday. The marriage to Cosima lasted to the end of Wagner's life.

Wagner, settled into his newfound domesticity, turned his energies toward completing the Ring cycle. At Ludwig's insistence, "special previews" of the first two works of the cycle, Das Rheingold and Die Walkure, were performed at Munich, but Wagner wanted the complete cycle to be performed in a new, specially-designed opera house.

In 1871, he decided on the small town of Bayreuth as the location of his new opera house. The Wagners moved there the following year, and the foundation stone for the Bayreuth Festspielhaus ("Festival House") was laid. In order to raise funds for the construction, "Wagner societies" were formed in several cities, and Wagner himself began touring Germany conducting concerts. However, sufficient funds were only raised after King Ludwig stepped in with another large grant in 1874. Later that year, the Wagners moved into their permanent home at Bayreuth, a villa that Richard dubbed Wahnfried ("Peace/freedom from delusion/madness", in German).

The Festspielhaus finally opened in August 1876 with the premiere of the Ring cycle and has continued to be the site of the Bayreuth Festival ever since.

Following the first Bayreuth festival Wagner spent a great deal of time in Italy where he began work on Parsifal, his final opera. The composition took four years, during which he also wrote a series of increasingly reactionary essays on religion and art.

Wagner completed Parsifal in January 1882, and a second Bayreuth Festival was held for the new opera. Wagner was by this time extremely ill, having suffered through a series of increasingly severe angina attacks. During the sixteenth and final performance of Parsifal on 29 August, he secretly entered the pit during Act III, took the baton from conductor Hermann Levi, and led the performance to its conclusion.

After the Festival, the Wagner family journeyed to Venice for the winter. On 13 February 1883, Richard Wagner died of a heart attack in the Palazzo Vendramin on the Grand Canal. His body was returned to Bayreuth and buried in the garden of the Villa Wahnfried.

Franz Liszt's memorable piece for pianoforte solo, La lugubre gondola, evokes the passing of a black-shrouded funerary gondola bearing Richard Wagner's remains over the Grand Canal.

